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Huaming Wang

Huaming Wang, native of the southern part of China, received his B.F.A. from the pres-
tigious Guangxi Art Institute in China. He then received an extensive fraining in seal and
large stone carving under Professor Hu Qingyuan, widely considered as a national treasure
and famed master in China, while also designing gardens. Huaming came fto the United Sates
2010 and gained an Engineering degree from Western Michigan University. August 2014, he
started graduate school for both Art and Architecture degrees at Kendall College of Arf
and Design in Grand Rapids, Michigan. Huaming received his MFA in 2018. He won Asian Artist

Award for his piece "Pure Michigan” in ArtPrize 10.
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Create a Larger Village within the City




Five-Unit grouping
iInpired by the form of the traditional village house

¥ Concept Design




A small community space







Relations of space, stairs, paths, planters
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Floor plans
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MDuSable Parlk

Upon considering a development project for this land, there are two things that are, in my opin-
lon, of the greatest importance: the first one is the stunning view of Chicago’s skyline. When |
stand outside the city, | am impressed by ifs unique view. | can feel the history of the city when-
ever | look at the configuration of the city of Chicago, and | always strive to find ways fto be able
to represent the varied shapes of Chicago in this project. The other thing that | want to illus-
tratein this project is the history of Chicago. The city of Chicago does not have a long history:
the city was founded in 1830 and grew with the industrialization and modernization that came
along with the implementation of numerous technologies.

However, | think that the various modes of transportation in Chicago hold an important and sym-
bolic meaning. | would like to distinguish three categories of transportation to explain the dif-
ferent time range of Chicago. First, the river and boat. Second, the train and railway. Third, the
automobile and roads.

At the edge of the city of Chicago, the cify created a beaufiful side par'k between Lake Michigan
and Chicago. | don’'t want fo change this initial concep’r SO I would like to keep fhis land as a park
and try to blend in my own development project with ’rhe park. :
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Urban School
For Outdoor Education

Urban School, For 5th, 6th grades students. Design a shcool connect to outside and inside, en-
gaging students participating enviroment. Collaborate with fellow teachers fo create a da-
ta-driven, learner-centered, friendly and safe environment demonstrating shared responsibility
for achievement.

Students in urban and urban high poverty schools were just as likely as their non-urban coun-
terparts fo'be offered and fto participate in certain programs and courses, with the following
excepfions: they were more likely than their rural counterparts to have attended preschool, and
they were less likely than most other groups to have attended schools with giffed and talented
programs.
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Grana River
Trail Shelter and Lookout

This trail shelter and lookout is part of Urban School design. Design a helter connect to oufside
and inside of school, engaging students participating enviroment. Collaborate with fellow teach-

ers to create a data-driven, learner-centered, friendly and safe environment demonstrating
shared responsibility for achievement.
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Outdoor performance stage
Musical instruments: Lute, Erhu

The Viewer can easily to see the performers, the construct won't block the vision from View-
ers. When performers use the construct, they can make more interaction from each other. The
instruments of Lute and Erhu can be play with both posture stand and seat. Even can play them
and run around of the stage. So, the construct can allow performers seat and stand, also can
walk around, the performers can use different post to show up to their audience. The safety and
materials also are big part of the design, the high of the stage won't beyond 6 ft. the materials
will use wood, consider to easier storage, moveable and reinstall able. The style of the construct
connects the style of the Outdoor performance stage, such use wave shape and line in the con-
struct.
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Artistic Statement -

| was lucky to have grown up in the Guilin countryside, a region famed in China for its scenic beauty. There-
fore, | am spontaneously drawn to colors, lines, textures and emotions within my surroundings while | in- |
corporate in my artworks my love for nature and society, inorder to creafe a relationship with agriculture,
wildlife, food chains, and politics. When | moved to Michigan in 2010, | found that | was intrigued by similar
~elements in Michigan landscapes. As an artist, | feel the responsibility to address subject matters that our

society tends to neglect or deny, including the adverse effects of environmental hazards. The impact of

_human activity upon agriculture and w1ldl|fe fhe food chaln na‘rure and planls are ma’r’rers cruc|al to my

research and creativity. : -
My work consists of exploring the mlermedlary space be’rween dea’rh and l|fe decay and grow’rh and
wrong and right, in an attempt to understand as much as to criticize. | chose to paln’r visual poems in order

to express human and animal behavior. The decision to use visual poems responds to a natural process =
stemming from people s innate need to explain themselves and their relationship to the world they inhab-

it--a desire that is particularly powerful during adolescence. Such visual poems assume and imply that

spec’ra’rors experience and knowledge will lead to the creation of numerous interpretations. Using paint -

ings as visual poems triggers viewers' imagination, and enables them to get a glimpse at who | am and what

| think, as well as at what my life has been like, what | want fo achieve, along with wha’r | am capable of ac-

compllsh|ng - | .
| hope that my arlwork will give rise fo a grealer apprecla’non of the beau’ry and the frag|l|’ry of the

natural world. Modern society is becornlng increasingly disconnected from nature. | believe, however, that

in order to ensure a successful future for humanity, it is essential that we reclaim a greater awareness

- and consideration for our planelL s life and it is |mpera‘r|ve ’rha’r we, as artists, contribute lo ’rh|s necessary
change |
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